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who wrote the score for Tomorrow the was omitted. 


“With this nunber FILM MUSIC NOTES its fifth year of Our. first 


consisted of seven pages (the present one contains twenty-eight.) We had not 
entered the war then, although Pearl Harbor was less then two months away. When we 

f —_—- sent out the Jume issue this year we did not realize that the peace we all so fer- 
oe eee vently hoped for would be a reality with the September number, | but, now thet sak uh 


musio bears all more. in helping. %o ite 


During those war years, hampered as we were in many ways: by the ‘pestrictions q 


paper, etoe, we wore able nevertheless to report marked progress in the attitude of Bee 


S _ the public in general toward the musio of motion pictures, In this we were greatly #§= 
by the cooperative attitude of the musio educators of our schools all over the 
{| United States, by the Federation of Musica Clubs and by the ‘libraries. Even some of | 4 


the universities up to now inolined to pooh pooh this type of music as beneath their 


- noties are beginning at last to see the light!’ Radio programs contain excerpts from 
film scores even when they do not feature popular songs or famous name bands. Sohool sy 4 
ghildren are learning not only to appreciate the scores but are even evaluating then 
and doing so intelligently. Musicians are receiving more consideration from the = fF 
-- studios. Film musio is being disoussed in Institutes and Forums; it is being heard oo 
at the Hollywood Bowl, as we report in this number, All of which iq gratifying but = @@ 


ae x rightful place ‘in the field of music. And to this end, as in the past, 


we still have omsiderable pioneering to do before music in the film ite 
the National © 


It has’ for sone a questi of we the Notes 


present form or print them and inolude advertising matter. Many of our read- 4 
| — ers seemed to prefer the non-oommerbial appearance of our present set-up and feel it 

offers something more of individual appeal. So we have decided for the present, and 

| . especially in view of still umsettled conditions, to go on as. before. We would, 


however, welcamne expressions from our readers. as regards” this.e Once the transition 


period frum war to peace is bridged it will be a matter even easier to accomplish — ns 
G8 regards next year. So please let us know how you feel about it. We also wish, 
at this time, to express our deep appreciation to Alioe Evans Field of the Motion 


NOTES what ie today. 


find two dollars FILM} Music NOTES: for one year, 


to inolusive. Money. or check preferred. 
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| J to those who send in for ate 


o film soores which might be avai 


‘ 


A Message from the National iMusic Comet 


of the release of Warner Bros. Rhapsody iyi Blue. The National Film Music 
. Comoil is lamching an extensive program which will give detailed information, © 


publicity, bulletin board sheets, stills end study on certain 


‘This information together with the exoollent reviews on. ‘films md the news 


end fine artioles by noted authorities which appear in FILM MUSIC NOTES should brin: : 
to sohools and orgenizations throughout the country, material most valuable to their §§=§= | 
needs. All schools and clubs interested who would like extra material on films reo- _ a 


| ommended by the National Film Music Couoil and the preview committees are requested =f 


to write us as to how they wish to use this material. A committee has been 
from the Counoil to prepare a list of 16mm. thet are available for a small rental q 
fee = these to be used in schools having projectors. The ourrent releases will be 

_ shown in their local thecters ond are all 35m, Material suitable for study in 

gehools end study clubs will be sent on | bast the National Film | 


‘The urgent request whi h hes come our a & of mate. ‘fron 
able for local and sohool orchestras and. special 
programs for olubs or other orgdnizations. The following list is only tentative 


Pos but more information is being obtained and will be sont on request. 


| : RICHARD ADDINSELL - (piano ond orchestra) from. film Squadra, 


Chappell and Compeny 


BARROSO - Waltz from Three Caballeros and. songs from the film Brasil 
COPLAND - Three excerpts for piano also orchestral are played by N. “Phil. 
LOUIS GRUENBERG - Excerpts from Commandos Strike at also from Fight For Life 
BERNARD HERRMANN = All That Money Can Buy for orchestra played by Le An & Ne Ye Phil. 
 _BROVISLAU KAPER - ‘Bataan from the film for orohestra, Hollywood Bowl Orchestra #8 
KORNGOLD Orchestra excerpts from Robin Hood, Anthony Adverse, also the 


Tomorrow, from The Constant Nymph, Schirmers 
GAIL KUBIX - ‘Orchestral arrangement from Paratroops played by Janssen Symphony 


ARTHUR LANGE - Modern Galeton theme song from Woman in the Window, Southern Mus io 
‘MICHEL MICHELET - Concert Paraphrase for piono from Smetana's Moldau, Prosser 


also song, I Hear Your Voice in the Wind, from film | 


ALFRED NEMAN - Bxoorpts from The Song of Bernadette, used by many lending 


Wuthering Heights reoords are available 


PROKOFTEFF Excerpts from Suite, Lt Kiji (The General Wanted to Stoop), also q 


-. excerpts from Alexander Nevsky played by NBC Orchestra 


MIKLOS ROZBA = lwo songs from Thief of Bagdad, published by Chappell 


Suite for orchestra from above film also Suites from Jungle Bock, 
Waltz from Lydia for piono, published by Sam Fox acted 
Victor reoords of Jungle Book, Sabu, narrator 


MAX Piano minintures from Gone With the Wind, Musio Holding Corporations 


also Symphonic Moderne fo orchestra. 4 is Born ‘Theme is 
lished, also recordings | | | 


“HERBERT STOTHART - Tribute to China, played by Hollywood Bowl Orohestra tn honor of 7 


wisit from Mme. Chieng Kai Shek 
ALEXANDER TAN SMAN - Excerpts from Flesh and Fantasy played by several 


VIRGIL THOMSON ~ Concert Suite from The Plow that Broke the Plains played by Leading 


-orchostras 


EDWARD WARD Orchestral number from Ald Baba and the Forty Thieves. by 
Stokowski 


FRANZ Excerpts film Rebeoon played by any orohestras 


YOUNG - Themes from For Whom the Belk Ae 
| also records available 3 


4 
he 
4 


Qne of the gala the. summer season was initial concert prepared 


and sponsored by the Academy of Motion Pioture Arts and Sciences at the Hollywood | 
Bowl, “with the hope that a precedent might be established. for the annual presente- 
]> tion of the work of artists who compose in the film medium," so that "the American —sT 
be made more aware the hizh quality: of music written for motion 


The first half of the. program, by Lsopola St okowski proved. just thie 


ae point. fo: quote again, the musio chosen for this group was "as varied as the themes | i 
of ‘the themselves" representation to "several contrast- 


The program, in ite “entirety, follows on the next 


tonite of. For Whom ‘Bell Tolls led lis 
as a concert number. Franz Waxman's overture, ‘Arthaneal, the Trumpeter 
oe ee The Horn Blows at. Midnight, is deft and expert counterpoint with delightful humor. 
To es do not need to see the celestial cohorts in serried ranks in order to sppresinte” 
lo. . ‘There is Warnerian. quality in the orchestration of the finale, asubtlo 
parody on Walhalla. Alfred Newman's "Vision éf Bernadetto" from the 20th-Fox pic- 
ture sroused’ special interest with beautiful use of the celeste and high frequencies 

- 4n strings and woodwinds. Max Steiner's finale to Warner's Now, Voyager really | | a 
marked an epoch in background music when it received the Academy Award. Both the 
Stag Hunt from The Canterville Ghost, Bassman, and the Scherzo from Ernst Toch's ae 
Iadies in Retirememt whi le outstanding in films have no special interest separate 
mumbers. Robert Emmett Dolan's suave and charming waltz from Lady in the Dark is 
“| good concert material. The Hallowe'en music from Meet Me in St. Louis is in. popular. 
| and amusing vein and holds together well but the pattern is too reminiscent of the 
 Dukas' Soroier Apprenti.» ‘March of the Nations from. Adolph Deutsch's Action in the 
|. North Atlantic is well remembered and is very timely just now. should be separ- 


‘It goes without that ‘the orches tral mood and pace were 

ae masterly fashion by Stokowski. Film excerpts are many times wminteresting apart be 

|. from the movie because they are like flat Crawings mus be 
and framed for a. projections | 


‘Claudette Colbert. gave en ‘mat Posted ‘and. aistinguiehed Bambi 
. eke - cued in like an instrument with a definite tempo and dynamic value. The. 

distinetly modern. trumpet concerto by T/Set Menni¢ Klein given as a finale to the 
first part of the program was from Columbia's Our Wife, The concert the next night — 

| featured the trumpet in a Purcell number written two hundred years ogo. Just as_ 
for the present to realize thet it did not ‘begin: James 


The half of the. program. was ‘skilfully conducted by ‘Jomny Green, with 


: a entertainment value. A Hit Parade of Academy Award winning songs was featured a 
orchestrated medley renging from The Continental Divorces", 


table Danny Raye»: sincere and unaffected Fronk. movie 4 


‘The audience was never bored, delighted. | 
got look down their More of them will be° ‘present next yoare 


Marger Morrison 
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HOLLYWO op BOWL. sy MPHONY 


first half of — 


Green, Ques’: Second Half 


"Soloists : Claudette Colbert 
Denny Kaye 
Lengford 


Sthaneal, the Overture: from: “he | 


Blows at ‘Warner (Bros Waxman 


Symphonie tro thom the Bell 


Tolls," Paramount Young. 


“Sta Hunt from "The Canterville Ghost," 


be Waltz from “Lady in the Dark, 
Scherzo from "Ladies in Retirement," 


Tooh 


= a. Vision Scene from "The Song of Bernadette," 


@. Finale from “Now, Voyager," 


£. Halloweten Musio from “Meet Me in St. Louis," 


_ @+ Maroh of the United Nations from "Action in the 


by Seward Pkanb- 
Narration written Johnson 


Trumpet ‘from "our mite,” «Leo 
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"More ani More" from "Can't Help Singing,” 
Lyrics: E, Y. Harburg 
“Orchestral Arrangement by Nussbaum 


Selene to My Heart" from "The Three Caballercs," 
: 
end lyrics bys Ralph ene 


The Lobby Number from "Up in 
Music and Lyrics by: Fine 
“Orchestral 1 Arrangenent Rey Reindort 
"The Continental” from "The Gay Divoroee', = 
| lyrios: Herb Magidson 
"The Way You Look Tonight" from "Swing 
Lyrics: Dorothy Fields 
Paramount, 1937..Musio and Lyrios by: Horry Owens 
"When You Wish Upon a Ster® from “Pincoshie,” 
"Thanks for the from "The Big Broadcast 
1936," Paramount sMusio: Ralph Rainger 
Lyrics: Leo Robin | 
ots “White Christmas" from. "Holiday 
ss Paramount, 1942..Musio & Lyrics by: Irving Berlin 
ge "Lullaby of Broadway" from "Gold Diggers of 
Warner 1985..+. Musios Harry Warren 
Lyries: Al Dubin 
"The last Time I Saw Paris" from "Lady Bo Good," 
Lyrics: Oscar Hammerstein, Il 
i. "You'll Know" freon “Helio, Fries, 
20th 1945... ++. sMusios Harry Warren 


Lyrics; Mack Gordon 
on Star" fron "Going My Way," 

Paramount, 1944. Jimny Van Heusen 

Lyrioess: Johnny Burke 
"Over the Rainbow" from “Wizard OF Os,” 

Metr 1939...» io; Harold Arlen 
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Ago end Far Away" "cower Girl, 


and Lyrics by : Sammy Cam, 
| Stordahl and Foul Westen” 


Males the from "anchors | 


. : ie the logical place for Hollywood-born music of the year 1944-45 to be exhibited 


at its best, judged impartially and spt forth with an accolade, a merited badee of | 


prestige that would be worth striving! for atleast once every summer. 


over, the powerful ones brought pressure to bear, there were no. judges. 
a. to withstand the onrush and the result was a three-hour concert list with two com- © q 


= That is exactly what the Hollywood Bowl Association tried to bring ied: in ‘tie 
- gonecert of film musio arranged for Saturday, August fourth; but the film politioci 


ductors, four soloists and thirty-odd composers of music thet had been heard up end 


ae see down the world for the last decade. 


Why in the world a Hollywood Bowl program whould: ve sed: as a *hownase: musi- 


§ i - wares from every studio and song workshop from Broadway to Hollywood Boulevard, 


as a question the industry never seemed to ask itself. The night olubs of Holly- 


wood have been represented on several other occasions in the Bowl this summer. Tho = 
musicians, scorers, arrangers and composers should therefore have used the Bowl 


- opportunity for a dignified program of reasonable length ond of such musical value — 


the Hollywood Bowl Symphony Orhcestra would have been proud to present it. 


Some of the solo numbers of Lauritz Melchior from Thrill of a Romance would en | 


fine. Joseph Pasternak is one producer who oon make actors of musicians. He 
: pape be a good man to present such a concert. He made a leading man of Stokowekt ae 


ee a singing star of Deanna Durbin and a film success of Jose SGurtiy = 
- Boris Morros would be another good man for such a committee. He has ‘linea up 


many a mus¥0al celebrity for films and has now emberked on the most ambitious enter- == | 
sae of is life so far. He plens to bring half the musio world together in me. ae 
Carnegie Hall. Stokowski is to be the musical director, . Tturbi is to play 

the brilliant Henrietta Schumann, also o pianist, has signed, too. : 


But then there were a good many forgotten producers and composers. on that Bowl 


Music Academy program. Louis Applebaum, the young Canadian who has attracted atton~ 


’ Le tion in Lester Cowan's Tomorrow the World, and Louis Gruenberg, who has finished a 


score for Counter=Attack, are two. XK eill, whe wrote One Touch of Venus and 


oe me has been out here retouching it for filming, is another. 


Tansman's film music has been outstanding and why did they fore aah Erich Wolfgang. 


a | Korngold or Michele Michelet, who did Voice in the Wind?; but these mm would havo 
displaced two dozen song writers and it would not be in the traditio to make a film © 


music or. of legitimate orchestral numbers with solos scored for a. ey, 


Isabel Morse Jones 
Mmes Music Baitor 
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a tribute George died in Hollywood uly 1937, 


Hollywood Bowl Symphony played a concert comprising his compositions. 

| 5 Vietor Young, guest conductor, conducted the Bowl Orchestra in a medley of ese ie 
win tunes, also “An American in Paris,” and the famed "Rhapsody in Blue." Carmen Me 
Cavallaro, young American pianist, was the soloist in the Rhapsody. = = 
‘Others in the list of soloists were John Shafer} baritone; and Florence George, o 


7 soprano, singing excerpts from the folk opera Porgy and Bess; and Eugenie Baird,. 
Bing Crosby's protegee', singing four songs. Saidenberg and Retmer played piano — 


arrangements of Gershwin songs; and Herbert Marshall, soreen star, read Oscar Ham- 


composers wrote: to herald the. of Hollywood 1 Bowl's 
ae twenty-fourth season of Symphonies Tnder the Stars at the invitation of Leopold 
 -Stekowski, misical director of the Bowl. Stokowski was on ‘the podium for inau-- 
concert in a program of Bach, Wagner and Tehaikowski. 

George Anthiel dedicated his to a “Welcome Home to Our 

Alexander Steinert wrote his "To Our Fliers." Walter Shp third | 


4 
q 


is one more example of this Hungarian-born composer's musical gifts which 
- make any film score that bears his name a work of importance. The music for. - ee 


4 bound is mood music at its best = highly emotional, lushly orchestrated, neatly © 
: dodging the old film score cliches that merely parrot screen action and dialogue. 
Without over-sentimentalizing, Rozsa has.given his musio for this forthcoming | 


a Alfred Hiteheook chiller based on love and psychiatry and the conflicts resulting 
| therefrom, a sensitive, romantic. treatment. The two love themes, in partioular, 
|} are spontaneously melodio which should send patrons away from the film with these 
haunting themes entrenched as some of the most memorable moments in the picture. | 


The amnesia theme was aided by the eerie ether waves of the electrical instrument, 
the theramin, played by Dr.Samuel Hoffman. A dynamic and command ing sonductor as 


Lioel Barrymore's fantasy "Hallowe'en" also received a first performance with | 


Mr. Barrymore as narrator and Nola Modine, Edwin Lear, and Verne Jacobson, 


well as a first-rate composer, Rozsa conducted in addition to his om work, 
| Overture to "The Merry Wives of Windsor" and Enesco's "Roumanian Rhapsody No. 1." | 


_. Dre Rozsa conducted. The music itself lacks the novelty one might hope for in such Oe 


@ work, as the. compos er frankly admits. There is a lovely “Lullaby” and a Bay» | 
lightful “Polka." But the Ayrtes far behind Mr. mus 


“Word hes. come te this. at ‘the of Hubert Bath, Britein's 
foremost musician of the cinema. It has come, tragically, in the same belated air- = Jj 
{= mail with his biography for Motion Picture Almanac. The while his "Cornish Rhapsody" ee 

fo was. at the day of his death the best-selling gramaphone record in London. ce | 

Mr. Bath was notably successful in musio for the stage in the early years of the soe 
oon His connection with the motion picture began in 1921 with the score for 

_ the first British talking picture, Mr. Hitohcook's "Blackmail." Since then he had 
_. done many things for the screen. Within o day of his going, abed in Harefield Hos- 


: pital, Middlesex, he was at work, still concerned with ‘bits end paanees for a new 


Picture, 


It is to be tor that ur. Bath ever so ago went ‘ike 
lent controversy with such persons as Sir Walford Davies, then Master of the King's 


Musick, about the that musio might make to the upstart sowmd 


rt was," writes his friend, Mr. Peter Burnup, “humble in 
mighty in is Ramaye, Motion Pioture Herald. 
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ITEMS... COMMENTS, continued 

Composers of music for motion: a new under the 
ae of Scree Composers Association. Max Steiner has been elected first president 
oft the newly organized association, with Adolph Deutsch as 

Plumb as executive seoretary, and Roy Webb as treasurer. 


Board of Directors include the following: Daniele Anfitheatrof, Adolph 
oe Deutsch, Leo Erdody, Werner Heymann, Edward B. Powell, Franz Waxman, David Buttolph, 


We think the following, roprinted | from the Hol tywood Citizen News, will bo of 


interest.to our readers: 


_ motion pictures in the Soviet Union and in America. I feel that such an analysis ae : 


— particularly pertinent now that these two countries have been allies in history's | 
§ most devastating war and have emerged the twe most important and powerful nations in 4 

the world. I am confident that Russia md America will cooperate in their own 
- | interests to prevent another World War. But, equally important, I feel. they will 


dissolve oultural tariff barriers and arti stic ideas and methods, 


| in the fields of radio and pictures. 


I speak as a graduate of tho Warsaw ond Petrograd Conservatories of Mus Loe My 


two most revered teachers were Rimsky-Korsakov and Glazunov. Before coming to Amer=— 


fea, I conducted symphony orchestras and opora in the important cities of Europe. - 
I came here I was engaged by M-G-M to sompose, conduot and arrange. ‘Through 


the years I wrote musio for a nuaber of their important piotures, and later did 
| the same for Warner Bros. But the glamour of studios and accompanying attractive ee | 
- remuneration do not compensate for the fact that a composer is cast into oblivim 


| by the fleniboyant publ 
exeoutivess 


‘There is no quostioning ‘fact that fron ‘standpoint fasuian ‘file 


is Anvished ROUT directors ond st 


not yot attained American perfection. I don't feel qualified to compare pro- q 

duotions; direction, acting or camera teolmiques. exhaustively, but I will say 4 

in my opinion, Russian mus’ ‘compos ed for films is far superior to ours. don't : 
oe foel that this is true, however, of music composed for radio. 


It is mfortunate for composers of serious music that film 1 


tically emphasize story, ossting, directiom and wardrobe at the expenso of music. 


| A picture may have a budget of $75,000 and a two month shooting schedule but com= ne ae 
| posers are invariably asked to grind out music in three days. | ee 

Preducers are usually skilled business men and coordinators but are 
| posers or musicians. They simply requisitim the skill of a gifted composer on the 

studio roster and direct the head of the musio department. to clock him with a 
| watch while he dashes off background musio. The music is then snipped ond twisted - 


and dubbed and tortured because the typical attitude is "after all we're selling 


| Turner and who's going to listen to the mus ic Is it any wonder 


the music is generally nondesoript? 
- Russian music, on the other hand, is Setiineles it can stand by itself and ac- 


a _-eept criticism, apart from the story. and acting. Russian producers take pride in | a 


the music and encourage composers to work leisurely ond under favorable conditions. 


ae It is wfortunate for the development of good American musio that our film producers — 


80 flippant in. considering the role of mus io ‘80 inoidmtal Ne: yes quality of 
products 


this withering athituie hss me away from ocmpesing 
for films to concentrate upon radio md the writing of three symphonio works whi oh 


| wilt conduct this fall in the Pai Tharmanio Audi toriun. | lankoff. 
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— one of the. early talkies, were published, a rare thing in those days, when the pio- ee. 
ture composer went creditless and was forgotten on the soreen. Al Jolson's The 
Jazz Singer, The Rogue Song,: Cavalcade, San Francisco and more recently, Jenie and 

:. after twenty years in the fiim capital, he's doing what he has always wanted to do. ie 


symphonic poen, "Destiny" begun twenty years ago, and he. has written another sym-. 


y then I go to the piano ond play it." For "Spirit of America” he has made use of ea 
American folk music in an impressive orchestration. The Paul" work shows ‘signs 


student of Glazumov and Rimsky-Korsakov at the Petrograd Conservatory, lamkoff came 


| lives in a home on Crescent Heights Boulevard, full of mementos of eet before the 


Erno Rapee, master conductor and an music who died 
in New York of a heart attaok. 


| | ‘Broadway. Rialto, Rivoli, Roxy and Radio: City Mus io Beats. each was dominated in 
| turn by this magia. combination. 


"Rapes. assembled and published an album thet proved invaluable to movie. orchestras 
 — all over the country. It listed music for practically every knowm mood (this in 


reels and two dozen shorts." | 


at the Roxy. 


as ing until his death. © 


a : Mr. George S. Kaufman's skit in the New Yorker of August llth entitled "Notes for - 


released, 


Impresario. 8. Huroke. 


oldtimer among ‘Hollywood's filn oamposers shut the on his. oareer 
as a oreator of musical backgrowmds for movie queens , epic dramas and such. Like : 

_ many another musician here, Paul Lamkoff finally got tired of the assembly-line 

technique of film composing. Selected themes from his music for Mysterious Island, 


. Roughly Speaking, are a few of the films for whioh Lamkoff has written music. Now | 


He is working on a symphony, "St. Paul on the Road to Damascus," has completed a 


_ phonic work in one movement called "Spirit of America." arly this fall, these = = 
- works end several smaller ones will be heard at a subscription concert at Hogg aves 

- monio Auditorium. Intense and as completely lost in music as a small boy is in en 
electric train, Lamkoff composes away from the piano. — "T do not compose quickly so 
the piano," he says simply. "I have a good ear and I hear the music, write it down , ae 


of being lyrical, profoundly desoriptive music. "I ama literal man," he says. A 4 
| to Cleveland, Ohio, from Europe in 1921. With his handsome, silver-haired wife, he es q 
a coreer in Europe, ‘and Hollywood nostalgias 


Rapee and Roxy, the wizard prodwer, ‘tho of the regime 
‘Quoting from the brilliant sketch in the New Torker: (Profiles) February’ 4, 


the silent days). Some of his headings were Aeroplane, Gruesome, Misterioso,Orgics, — 
 Pulsating, Chatter, Fire+-Fighting, Religioso. In 1928, the year talkies came in, | 
-Rapee arranged the musical for forty features, hundred end four news- 


Bach and Stravinsky were among, ‘the masters who mingled with Clara Bow and Douglas 


returned to New York an Radio City Music Hall where he was conductor from its open- 


arles Previn, woll-knowm in the Hollywood film mate field 


ee 


| Film written after that of his: friend, resently _ 

will receive $85,000 to record the Rachnsnt- 
noff Piano Concerto No. 2 for Republic Studios Séctmtookor: film, Concertos Republic 


president, Herbert J. Yates, ‘anmouneed agreement for Rubinstein's first movie per= | 
» formance - his music will be ‘but. me not be seen = was Yates and 
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I jive in ‘bub sherk 80% of the films I see come Imagine... 
eighty out of one hmdred films you saw, came from Pngland. We are just ome 
=e Solum under "Foreign Bookings" in a Hollywood company ledger; just part of the > oe 
“overseas market." We feel our position keenly but we hear no grudge. We like your ae 
ee - movies, sometimes better than our own. Thousands of people avoid our pictures; nade ae 
are slow, technioally inferior, lacking "production value." Our industry is still 
«fighting for a place in the sum. In the meantime we rely on you for our films; in- ee 
-- gluding our film music. We like this as well as a rule, and we follow it closely. 
- We like a "skeleton-in-the-closet" soore by Korngold, a jiving Salter-Previn, a 
| mighty Steiner, a symphonic Janssen, or & fascinating Copland.» You know, we have 
“of never made a single successful musical in England; we just don't seem to know how. cy 
Toc 80 we are grateful to Hollywood for Ziegfeld Follies, Broadway Rhythm, Something» | 
“io | for the Boys, Diamond Horseshoe, and Cover Girl. We love Disney's music, we tho- 
 youghly enjoyed A Song to and 100 Men and think 


But there one thing we oan never wed over It is the 
of all British filmgoers, the projootionist's nightmare, the puzzler of our 
 musiolans the noise! I refer to the fortissimo, the decibels, the resonance, the 
over=modulation of the crashing title music, those roaring, thundering, echoing 
| climaxes that shake we staid, dedate, dull, stolid, tradition-bound British to the 
your soores are beautiful, masterly, teohnically perfeot jobs, but 
we get too much of it. In one big musioals, this is not so applicable but it is 2 4 
continual, incessant, “oame dawn" score that me. Use 


‘thet had happened in pictures. In London it smashed every know boxoffice record. — 
But let us oheck on the press reviews. Here's a London trade magazine "The Cinema" 
ae giving an wmbiased write-up: "Vividly spectacular war setting grim background 6. 
arresting drama of thwarted love, heroic s sacrifice, brutal savagery, passion-swayed 
- gonflict, marital nobility and flaming hate, direoted with skill and artistry... ¥ 
| “Development reaches and sustains rare heights of emotional intensity, impressive in ~~ 
sinoerity...Perfectly conceived and finely draw portraiture by onrefully 
leoted cast...Wholly admirable production qualities include flawless recording and 
 photography..-Almost continuous musical accompaniment intrusive and mnecessary 
destructive of conviction and tending to encourage sense of staginess. We fail to 
“Fs mderstand the insistence upon musio as an atmospheric help when sound effects are 
much more realistio and and the is a gtandare | Se. 


Well, I do net: sgree ‘tines with thet smack in eye, it 
opinion of an eminent London reviewer, end it does cover the general attitude 
$0 a good many large scale soores. Similar remarks apply to Victor Young's score 

For Whom the Bell Tolls, also the subject of Londoner's wrath, 
the gromophone records of this work mane listening. 


We have only two by whi oh to judge. American movie musio out of 

its oentext. The first is the Victor Young musio, and the second is a single aise 7 
entitled "Symphonie Moderne” (On a Theme by Rabinowitsch) by Max Steiner from the 

film Four Wives, and recorded by the Janssen Symphony of Los Angeles. Listen to | 

_ our leading phonograph magazine "The Gramophone"; "This is a piece made up of whocps ~~ if 

and gloops, beginning better than it ends. The scoring souds as though moant for ve 

of these ten=millicn-people” auditoriums in which some of our American friends 
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4 
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| 


a : are murmuring swect nothings? ‘After all some people would like to hear what the 
pair of them ore saying. No, on the whole, we think a lot of the Plain 
and all of it sould: do. with a bit of soft 


“Warsaw is sheer orchestral junk ‘have little 
* or American it gives on ty point about. noise, 


Most. producti a titles are agéompanied by. a mighty blast of music; 
- Bros., Universal, M-G-M (plus roaring lion) and so on. We had a film mit at Denham 
-. onee rum by Alexander Korda - London Films Ltd. Their titles opened with a shot of > 
f Big Ben end the deep, slow chimes of that famous clock. No fanfares, no fortissimo; hea 
‘but just the clock. The effect was terrific. United Artists used a title in this 
gountry with no soud at all; it appeared in complete silence on the soreen. Again, 
the effect was terrific. Our dooumentary film mits have made a number of pictures jf 
which the opening titles have excluded music and substituted plain soumd effects q 
ata fairly low somd level. It must be said that this was very iiasciias wo 


oe the economy of the musical accompaniment. They run long. sequences in silence or 

{ with dialogue and sound effects only, and then - orash! in comes the music and a 
tremendous dramatic impact is obtained by the very economy of the music. Most 
- _ Hollywood films have a continuous, ‘intrusive score that has so much to say that when 8 
_ a really big olimax is reached, the music can only get across by getting louder - 

substitute for real ond intelligence in the MUS 


this plea for quiter scoring. "We have decided that nearly all talkies and musi- 
gals are designed to a public that wants everything twice as loud as nature and 
feels it is really getting its money's worth when it returns home with eardrums 
shattered. We hate the music, or most of it. Not? only is it. painfully loud but 
equally pdinfully obvious. Can't people be contented to look at a really grand =~ | 
piotorial shot without being distracted by moaning violins? And isn't it 


~@ London have got a bit of a nerve to start squawking when we produce so few films 
ourselves, or that we are such a load of tfladition-bound, stuok-up, 
times moviegoers that we don't know a good thing when we see Anyway, we 
make: S90 muoh noise on sound 1 whet you think? | 


ay 

ay 

é 


Hecate a ties raucous title Pantliar in film 


In viewing Russien and french even hglish) films, one 


Finelly ‘from reviewsr: Elizabeth Cross of British Film institute comes 


to everyone to have suitable soft music braying out just when the hero and heroine . a 


‘there you ‘Suave. it, FILM MUSIC NOTES ‘Perhaps you that we 
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| wuste ALL, ‘omtinued | 

- shorts. There is an ingenious phrase from his "5th Symphony" used as the sigature : 

tune of John Nesbitt's Passing Parade series, for example. If it is Handel you are eo q 

after, there is the first product of Mr. Arthur Rank's new deal for British movies = 

The Great Mr, Handel with Wilfrid Lawsm and Elizabeth Allan. More subtle but j= § 

quite pleasing is the arrangement of the "Water Music” scored to Ealing Studio's 

Fleet Air Arm film Find, Fix and Strikes Chopin, Mendelssohn, Wagner, Caesar ee 


Palmer his ook | hes. "Letts Listen," with the. ‘tat 
a ae no ear for music are "really very rare." The cinema with its array of music Tula 
is proof to this indeed, offering to its millions of listeners, musio of every  §$=~& 
nation and every kind, that all find in ‘She modem world at loast 


‘famous omen ation the ‘ ‘wha is held ab 
ere the Albert Hall and includes most of the major works of all the great composers, | 
-. will give concert hall airing to three film music os The first is the music — 
f of Constant Lambert from the film “Merchant Seamen," a dooumentary tribute tothe 

Merchen? Navy. Then there are two items receiving their first concert hall 
mance ("Merchant Seamen" has already had a number of performances). One is Ralph 
‘Vaughan Williams' suite "The Story of a Flemish Farm" from th film Flemish 

 — end the other is the ooncert version of the William Walton mysi to "Henry V," 

“highly successful movie Laurence. Olivier of the plays 


“The of Colienbia phonogre ph a film scores “It's 
| the story of the ReA.F and entitled "The Way to the” Stars” and the 


} music was written by Nicholas Bodzsky and recorded ef the Two Cities er 
Orchestre: conducted Charles Willicms. 
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Gola baa his new Plano Concerto at Hall. ‘last 


the New York critics referred to it as "movie music." Taking the hint, 
— Mr. Gold promptly left for Hollywood, where he has just finished his first job, 


scoring Columbia's Girl of the Limberlost, He was the composer of the song nit, 
“Practice Makes Perfect," several years ago, and elso has to his oredit a Pan- Le 


the success. A +0 has Hollywood to ‘try. some more musi- 


biographies on the soreen. The lives of the Schumanns, Tehaikowski and Liszt 
| are definitely wider way, with Beethoven a strong possibility. Motion pictures of 


composers* oareers have too often suffered from the dullness of authenticity. Today 
the primary object is audience appeal, with a meticulous: of music 


seems ‘the for boxoffice | ‘success. 


released. 
ideal, but too sel 


Th of music on the screen has long been an 


is @ practical musician, with his ow orchestra available for experimentation, 

- — and he has amply provod his knowledge of film sooring in such pictures as Guest ine 
the House and The Southerner. Whatever he can 


he of motion pictures, a timely tribute to the importance of that subjecte oe. | 


the. outstanding features: is the piotorial presentation of a dozen great composers 


realized, and then mostly in the cartoon technique. Mr. Jans- 4 : 


a8 they have appeared on the soreon. Another is the colum of "Milestones," culled | 
from the files of New York's Museum of Modern Art, rumning all the way from a Saint- = § 


4 Seens movio score of 1006 to the of sound track, 


* 


record are now the ams ie of some 


soores, such as Alfred Newman's prize-winning The Song of Bernadette and Victor 


Young's For Whom the Bell Tolls. Individual records are released of the 


by Ray Millond, Miklos Rozsa has done his usual good job, musicionly 


and practifal at the same time. He produces om ocerie effoot by apparently using 


 theramin, dhat strange instrument which harnessed the squeal of radio and or it . 


; 
= 
5 
» 
° 
‘ 

; 
~ 
* 
ug 
a 
‘ 
‘ 
a 
7 
By 
) 
i? 
08 
> 
‘ 
j 


| Ann Renel1, George wid Richard Rodgers: 


the of co Liments paid to Lester Come ‘United Artists 
‘Bipaes Joe, immortalizing Ernie Pyle on the soreen, the importance of Ann Ronell's musical — 
 go0ore may not have been fully appreciated. This young women (who in private life — 
} is Mrs. Cowan) made a reputatim as a popular composer with such hits as "Rain m | 
the Roof" and "Baby's Birthday Party," | end insiders know that she was the real crea 


tor of Walt Disney's "Big, Bad Wolf." But up to this time Ann Rened) has er 


Ge Te Joo she far more. merely piece snatohes: of 
__triotic music, with bugle calls and drum beats, Her soore is a solid, musicianly 


_ piece of work, complemmting and emphasizing the fine restraint and understatement 
of the film as a whole. In this picture Ann Ronell is er Setebaenen as a. 


significant for the soreene 


too prominent, Miss Ronell has included at least one popular hit, a twme : 
will henoeforth be knowm as the "Ernie Pyle Infantry March." It is already being | 
ae widely played by the dance bands of the ocomtry. She also has an American folk 


song, of authentic foundation, and other appealing bits of melody. In her ability 
oombine the serious and idiom, Ann reminds one of 


‘That ‘great of een: 4 in ‘the Warner 


oe eas film biography, Rhapsody in Blue. Never before has his music been given so 

_ splendid an’ opportunity to reach the largest audience possible. A folder analyzing os 

| the musical numbers, all of which are available on records, has been prepared for == | 
National Federation of Music and had on fran werner Br 08s, 


Stare: Fair, 20th-Fox would seem to have. | us the bent. ent 
oS ture of all time. Richard Rodgers ond Oscar Hammerstein have in this oase done for -=— 
 musioal films what they did for musical comedy on the stage in "Oklahomas” Every- 
|. thing is original, natural end charming. The soore contains half a dozen typical == =f 

Rodgers tunes, several of which have a chanoe to land on the Hit Parade. For those a a 


who do not insist on music or Mite too Stake Fair is an 


8 ae production, in which Frank Sinatra, Gene Kelly and Kathryn Grayson combine gf 
' with Jose Iturbi to givo their audience o completely satisfying esoapist performance, _— | 
of more than ordinary value musically. Tturbi's of — 
on. massed phones as a : 


‘There is a good background. Prarie ‘supplied that 

known modernist, Alexander Tansman. The composer has been successful in 

|. his tendency toward a too-original eacophony, and his musio turns out to be melodi- © 
ous and dramatically realistic, without too many demands on the average listener. ~ 

Constance Bennett is responsible for the produotim as well as 
able assi stance from Gracie ‘Fields: end otherse 


Other film scores oan at are Lettere (Victor 
The Lost (Miklos and Our Vines Have Tender 


In In this conse, as Tomorrow the World, Ann shares honors with Louis 
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FILM MUSIC EXCERPTS. - 


How the. average movie-gos? ‘reacts to Film Music te ‘ile: fan 


a sade deluges studios and composers alike. And it reoeives the oareful attention fo 
9 4t deserves. FILM MUSIC NOTES has been privileged to see many of. these letters: and ee 
featured some of them under the caption nA Musician's Fan Mail." 


. 


levters. are fron. all types. of | ‘Mus foiens, ke who 


an intriguing or, musual score. This new medium speaks easily to yomzgsters or 


oldsters, They out out enalytioal methods; they go to the heart of the mtter 
‘Dike the famous mathematical Quiz Kid who has no need of the traditional "thought — 
process" presoribed by eduostors, They ask for reoords of the soore, for special © 


all the answers and “pight approaches," are surprised and refreshed by the in- q 
telligent questions, the real appreciation end understanding of the value or tm... 
music to the film, This is a valuable public for it goes dozens of times to hear 


“out of the thrilling of ‘Erich portions 


+ “ee his Constant Nymph there came to the editors of FIIM MUSIC NOTES the idea of — 


|. giving our readers each month a manusoript excerpt froma ourrent soore. With the 2 
gooperation of the composers and the major studios, this has been accomplished. 


| And so we now have a portfolio of unequalled source material from the Constant. Nymph oa 
Korngold to Victer Young's A Medal for Bonny. These twenty excerpts Will answer q 
questims of how and and are far more valuable then any treatise on meth-- : 

- ods. Here you will find "piano quotations". - Copland's North Star with its basic 


rhythms Rozsa's Sahara, oriental atmosphere and magnificent Vio tory theme; Sam 


Coslow's engaging “Heavenly Music; Deutsch's Mask of mood of 


Gail Kubik us. a new mechanioal idion for te war be. 


oe ‘eae in platitudes. And he projects. an atmosphere as original and arresting ee 


piven the Jonathan theme; the low theme 


[names of the producer end direstor - then the fade-out for the —. shove An 
to ‘Split seoond with no  detraction to the | 


we have no only annotated pages of 

(ee a4 soore and several Main Titles. The Main Title or Credits is the movie equivalent — 

|. of the overture, It must suggest the over-all mood for oaliber of the film: the  #£@g 
oredite, the main characters, ‘the Producer, the direotor must be. expertly oued ine 


Take Werner title for Together A in, ne in lengthi We. are 
of Again and Boyer; the Boyer tengo; th 


hw precedes the statement of the sturdy main theme by tho full orchestra, ideals... 
with ‘ohines. and. bells: the feeling of harvest end fruition the outcome 


is the. for Alfred ‘Operation The Keys of 


oo Kingdom. The novachord, celeste and harp add new voicing and transport us to a 


vie strange medium in which the surgeon meets the challenge of the wmknovwm factor. In : 
Vision of Bernadette the use of high frequencies in and flutes is 


7 as the first adaptation of the. Sibelius ‘Finlendie for the work theme of the @ Proke- q 
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‘Diag ileff ball 
preted by Hanns £ 
glaciers and snoWe 


| FIM EXCERPTS, continued 


‘This musval technique has been by? Webb Bakaleinikeff 


: “fosters and horror tales = in faot, they were pioneers in developing a sinister, 


supernatural quality. So you may observe its use in the Main of i Walied With 
Zombie Whi ch the ‘wellsknomi REO | 


Again you may study the oue sheet . - or work sheet - for: one of Soott Annies 


| " kbbacke. The quality of suspense, the use of low frequencies, the massive aiay 


wirivaled and the olimax of the storys 


‘Here is ideal synchronization whi oh demands finest cooperation on. ‘the part of | 


the producer, tomarist, ‘Photographer and 


best movies today and those now being planned speak a 
‘Their field, their variety is wmnlimited. Musicals, super-revues, comedies, 


dremas (giving us a new type of end are their own 


You need no special ‘qualification to this mus Go your 


novie with open ears and open mind. Discover how our greatest present day gomposers q 


- ere humanized this new and 


: ago. we the male of Stravinsky thon te 


fron the menus are now available in portfolio. 


‘for - Dobobor 1943-Jine 1945 FILM MUSIC NOTES only. 


| send me the Portfolio of Film Music or Which enclose 


[Please give zone number) 


\ Now the atonal mysteries of Schoenberg are convincingly 7 
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| two sensatioal fantasy numbers (How I Got My Medal and Once Upon a Time), a la 
Douglas Fairbanks are delightfully interpolated into the story with a teohnique that 


"REVIEWS OF CURRENT PLOTURES FROM THE OF INTEREST 


AWEIGH, (Melody and Mirth). Direotor: George Sidney 


Musical Director: Georgie Stoll 


was @ novel idea to team Kelly and Sinatra and a good one, Kelly on the prowl, the 


me brilliant pleying of Iturbi, the beautiful singing of Kathryn Grayson ‘the su- 
i ~—s perb denoing of Gene Kelly and the romantic appeal of Frank Sinatra - all these are 4 
 inoorporated into a gay and wmique movie-musical, rich in entertainment value. It 


gould only be utilized in a movie. The added dimension in the former is = ap 
--hendled. Kelly is distinotly virtuoso material and his dencing is legitimate, en- — 


a. ‘trancing and alive. The Donkey Serenade, as played end conducted by the man who is” 
@ natural actor as well as an artist, is exhilarating and the Tohaikowski and audi- 
|| tion numbers all show Iturbi to good advantage as well as the opening Anchors Aweigh. : a og 
. —f Here, also, is a new Miss Grayson with not only a lovely recording voice but a vitel, a 
fooused tone instead of the expressionless blah which now seems to obtain every- 
where. The children are capably directed, the music arranged with imaginative 
| skill, the songs pleasingly popular and the orohestration is deft and smoothly paced, oo 
All in all, a happy blending of the olassio and the light = just — aa a ae : 

this ‘types time: hours and 13 minutes» 


THOUSAND AND NE NIGHTS , “(Maddin Up-to-Date). Dire Altre Crom 


‘Musical Score by Marlin Skiles 


Produced in the most extravagant Hollywood manner, with talk predominaxt, 
| eolorful cast, en hilarious surprise ending, and a well integrated music score of- 
fering a charming backgroud of descriptive harmonies, this levish and 
| fairytale, thoroughly modernized, is rollicking entertainment for the entire family. 
| Built up in Arabion Nights style, it is an attractive and engrossing vehicle, with © q 
| synchronization so good that the question rises "Does Wilde sing, or doesn't he?" — oe q 
| Two especially melodious songs highlight the proceedings - "I Can't Believe My Byes” oo 
9 and "No More Women." - Teohnicolor settings, though they cannot compare in artistry q 
with similar ones in earlier pictures are nevertheless lush and appropriate, a good 
| bit of philosophy threads the picture and the soore contributes to it in helping to ~~ a 
the atmosphere of oriental grandeur in suggesting the different characters and 


in adding excitement and motim to the general kaleidoscopic effect 


| st FAIR, 20th-Fox. (American femal, Director: Walter 


Musioal Direotion: Alfred Newman and 


| of emigration to our 
shores! As would be expected of Mssrs. Rodgers and 


erstein the mee are 
- mnently singable. "It's a Grand Night for Singing and fhat's for Me" will umdoubtedly 
Jj be heard on the Hit Parade for many weeks to come. 


end nicely this comedy=-musioal of highly glamorized farm life, in- 
| terspersed with tmeful melodies is pleasant entertainment. Charles Winninger, as 
§ the er of the prize-winning Blue Boy is delightful and his scenes with his skep- | oe 
9 tical neighbor, played by Peroy Kilbride, are fimny and natural. If the film eee 
| fleets the life of today's Iowa farmer, prosperity has indeed come a long way since jf 
_ Will Rogers did the first adaptation of Phil Stong's fine novel, for the homeliness == = | 
and simplicity which marked that production are here notable chiefly for their abe | 
- sence. However, in contrast to such films as Dillinger, this bright colored chromo boo 

| is good Amerioana to send to our neighbors in other comtries except for the possi-~ ae J 
bility that the picture as painted may result in an infl moe | 


Background music, under the sup- 


ervision of Mssrs. Newman and Henderson, is adequate and cheerful. ta fact, 
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Love Paramount. (eens and Director: Whitten Dieterle 


ANGEL, RKO, (Lust for Geld). Director: Le Marin 


compelling story well told and smoothly acted, with some arresting 
“a and, at times, beautiful photography giving it on added ‘value. ‘The harmonies in the : 
a music of the film are distinotly modern and the score itself is exceptionally age 


“OVER 21, Colbie. World and Apple Piel). Charles Vidor 
in this comedy dealing with war values, excellent ts combined 
. ‘with a quality of fun making rarely achieved exoept in a good stage production. 
| Like Miss Dunne*s apple pie: "You just put the right ingredients together...and mix — 
f{ them up just so" - with results eminently gratifying. The metropolitan office of a — 
great daily and the Palmetta Court bungalow in Florida give contrasting settings = 
etohed in clear out photography. Expert direction brings in high relief the contro- 
_ -versial question as to where man is of most value in the war: in his om profession a 
| or orienting himself to a new set of conditions when a younger brain may have the 
| advantage. Alexander Knox again proves himself an actor of parts in a specialized — 


knotty problems and, grinding routine is musually well done. The accompanying 
music 4s suave and urbane as befits the sophistication of the ane 
addition, well scored and beautifully timed. | 


In our era life presents many psychic as wll es. problems. 
story of two souls attwmed to each other is sympathetically and delicately. handled: 
|} a human soul is brought safely out of ammesia shook by a great love which surmomts ~~ | 
problems it oannot wmderstand. Beautiful photography, mostly in low key, subtle 
directian, acting that is practioally without a flaw and a score both eloquent 
‘sensitively conceived, all blend to make this a of true | 
| time: hour and 41 ‘minutes. | | | 


‘These entrances were made according to the mood of the seene: o crash, then again — 
3 with gradual introducing of instruments to a mighty climax. The musical exits 
also well handled. The minute waltz by Chopin is used in this film. Some may fool 
| that this composer is being overworked nowadays, and if a waltz by Chopin must bets 
used then why not one which has not been used in recent piotures? The main problem oe 
_ however: to write deseriptive musio for isolatim at sea, dense fog, discovery of a — 
; derelict ship, intolerable suspense in boarding her. The answer is found in the 
oe musio of the main title and opening shots of a picture which is far from oe peep 
{| nor is there anything blandly entertaining about the musio’ Hongy Carmichael. creates 
f an interesting type of the Creole section of New Orleans (the locale, by tho way, | 
is impressive and di fferent ) ed his delivery of the beautiful little melody Sslled 
Orleans in Spring" played and in his ow an 
itself worth remembering. Mature~Femi ly. | 
‘Running time: 1 hour and 25 minut 


morbid study in psychology, woll aoted and directed but badly titled as it * sup 
posed to prove scientifically thet. qual personalities gan and do occasionally inhab- 
f it one body. This tho picture does convinoingly mough but the name throws it back | 
into the domain of witchcraft so that it fails to get its message over. Moreover, _ 
the suspense which was so beautifully maintained in Mr. Oboler's story over the air 


Interested in the subject matter under discussion and is, therefore, limited in its 
| appeal. Background music, however, extremely subtle - cleverly anticipating overy | 


Musical Score by Martin Skiles 


role. Miss Dunne is her usual charming self. The glimpses of basio training, 


Music Score by Victor Young 


‘Music by Leigh Harline. Musical Direstors 


from various points of view - one in partioular, the entrance of the motives. — 


Musieal Score by Bronislau Kaper | 


5 


is lacking in the picture. The film will be of interest chiefly to adult audiences _ 
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Musio by Max Steiner | 


‘Bxoiting mystery ton. swiftly paced and expertly directed, in whi oh a new and 
 tingnished Joen Crawford, a consistent Jack Carson, an intriguin¢ zachary Scott, a 
thoroughly typed end likeable Eve Arde, end a surprisingly sophisticated Ann sn de 
. lead a high pressure cast. The story, @ gripping one, with original and shifting — 
ys angles in the telling, holds one's interest from start to finish. The California 
- settings, as in Double Indemity, standing out in the sharp relief of stunning black-— 


andewhite photography. The Tohaikowski symphonio signature sets a broad stage for 


1 ~—s acti » richly human and deeply stirring in promise. The change from the musical 
fundamental to wind and storm, reverses the usual procedure of bringing the lonents 


9 into musical range and is me of the best effeots we have ever noted. The tragic 


background» is quickly shifted to the tawdry beach restaurant; the somber flashbacks — 

from police headquarters being effectively the soore reverts 

finally to the Tehaikowski theme. 
‘Reming: times hour and 46 minutes. 


: THE wy AHEAD, ‘20th-Fox-British. for War). carol Reed 


‘Music by William Alwyn 


supers presentation of human reactions to modern as exenctitios by a group 
| of average British citizens, recruited from all walks of life, who form the army 
(some with reluctance) and after a period of severe training go into battle and ~ 
| prove that they are indeed made of noble stuff. Fundamentally natimal in quality, 
universal in its appeal, this picture is high in ethical values. Music is used 
 wery little except at the outset. There it begins in the main title with a drum 


; - voll and a military theme, frank, brave and dashing which fades into minor as the 


Poignant ond real document. Family. Running time: 1 hour and 45 minutes. 


Musical Supervision by David Chudnow 


te of us who like to dip into the storybook days of our childhood, ¢ this 
- swashbuekling adventure film has all the elements which made those tales so enjoy- yj 
able. Even the drawings of Howard Pyle seem to come to life again as our favorite =~ 
-  buecaneer (played to the hilt and with evident enjoyment by Charles Laughtm) pic, ae 
_ gers through the lusty scenes, supported by a strong and well chosen male oast and 
- @ sweetly innocuous heroine in obvious omtrast to the Ambers of present day fic- _ 
| tiont Directim of the picture is outstanding, inasmuch as the smallest detail has ss 
‘been covered efficiently, and of special original value is the dividing of the yam 


aan into chapters by interpolating the impression ef the pirate ship sailing the Spanish 
Main, charted by the accompanying maps ond underchan ging skies and weather. Music 


in the picture is sparse and broken with long silences - with the excoption of the 


 familior Hebrides overture of Mendelssohn which, beautifully played by his sa | 

| opens the proceedings: a phrase here and there or a premonitory shiver that makes — ne 

{ the film pmotuation vastly useful. It is mostly in modern vein. Especially = oe 
| feotive are the strains which follow Kidd in his thinking and in the oabin as he 

writes in the fateful notebook. All in all, this is firstolass entertainmmt rol : 

‘general fomily consumptim, with ethical values careful ly observed and 
harrowing to us after we have closed the 


story begins. From that point on it is heard only occasionally except to. 

the mood and then is almost entirely military save for the “concert” which is faith a y 

| fully fumny ond the very fine sequence where the men all sing in hearty, vmashamed — i 

| British fashion. The sound recording is better than in previous British films of 

|) ~~ this character except in In Which We Serve, and there is a fimdamental national jieks : 

| ing in both pictures which is ummistakable: a sincerity in values and characteriza- 

: tions which are deeply human and not “in the Hollywood manner. Sound effects, wam- 
dings, muffled explosions, licking flemes and the creak of tanks are most convincing. 

Direotion, also, is outstanding. All honor te Britain for making and giving us 


=t - 


aa 
Ri 

+ 
By 
| 
_§ 


i 
4 
4 


& 
; 
~ 
is 
fg 
‘ 
t 
4 
4 
4 
i” 


seems to be specializing im. We are glad to welcome Mr. 


BELL. FOR ADANO, of ‘Direotors + Henry King 
Music by Alfred Newman 


‘This ‘trenchant end sincere adaptation of Jom fine story deals with 
American ogoupatim of a liberated Italien village. It is a grim and stark picture 


of the results of war, but it also contains good comedy relief, supplied by the 
-natwtal reactions of a simple people against a baekground of twenty-three years of 


‘repression and suppressim.. Jolm Hodiak as the liberty-loving and democratio major oe 


“who outs army red tape to his own undoing does a memorable job of acting. Henry 
King's direotim paints the pictures for us with a broad, sure taioh and settings 


and photography are in some instances exceptimal: notably the opening lmg shot 
the surrounding country in which we disoover Adano in the distance and thm we enter ee 
into it with the troops. The musio accompanies the story also as it might in real aS aos 


life: it drifts in and out naturally; singing in the street, the records in the 


shabby little parlor - musio for the fiesta = no orchestral effects which is all to 


the good in this case and in keeping with the surroundings. — The signature, somber : 


and bitter and war conscious, gives the picture its real significance. Too beds 


though, that the bell when finally heard clangs instead of rings. = acts as an 


HIGNESS AND THE BELLBOY, (ome a te Dirt Re Thorpe. 
Mus ical Score and Direction by Georgie Stoll 


thoroughly refreshing modern version of the old Cinderella theme, 
. and told with considerable charm by a well chosen cast wider expert and sympathetic 


direction. June Allyson ond Rags Ragland share top honors with the beauteous Hedy — 


 Lamarr and Robert Walker as her bellboy, leaving us with a pleasant sense of a world ° j 
that is a pretty nice place after all. The story contains fine writing and some- sf 
where between this writing end the direction something unusual has taken place, fie 
here is a balance and sense of values that transcends the ability of the mere story- jf 
teller or actor. The arrangement. of the score is ably handled. Mra Stoll. now o0- ‘ 


oupies the space previously held by Charles Previn for light opera effeots, pace 


- petitim in this field. A royal fanfare initiates the tale and is used muted 
_ throughout for the Princess, a tenderly sentimental contrasting theme for tesiie.. 


The sequences have acest imagination value: the walk with the dog; the seaaes : Ae ‘ 


with its lovely fantasy of Leslie's ascent of the grand stairease md walk through 


great portals; the seene on the roof. with the of eto 


1 hour ead 56 minutes. 


AND THEN ‘THERE WERE 20th-Fox. (ten Little Indians"). ‘Director: Rene chair 
Musical Direotor: Charles Previn 
a adult end wet) constructed mystery yarn which, though replete with murder, never 
unduly horrifies, thanks to the adept direction and rare, imaginative touches which > 
_ spell Rene Clair end which he gives us throughout. For instanee, the opening shot 
of sea and surf: the distant boat, the olose-up in whioh its oooupants are severally | 
introduced, the fimereal scarf which winds itself about in the wind, various amusing © 
comedy moments notably those contributed by that inimitable Richard Haydn, the 


steady Imitting of Emily Brent, the inoident of the playful kitten to the 
end in fact the kitten is a delightful contrasting factor throughout. A superle- 
~ tive east, fine photography, faithfully reproducing an eerie atmosphere both in the — 


lovely house and in the exterior shots of sen and sky, and an aptly conceived musi- 


- @al background tie the aetion together to form a pattern of suspenseful and adult 


—entertainmente And by adult we mean non=moronic, the of story whi ch 20th-Fox 
Pr 


evin's expert scoring 
once more = this time in a different frame. Instead of the swift pace of a musical 


_ show, we have a’ setting of mystery and suspense. It is a bit glib for tragedy and 


_ we are merely spectators, but out of the thudding rhythm of the familiar old mursery | 


_tume which gives the picture its nome, he has constructed a somber, 
which is eminently fitting in every | 
Running time 1 hour and 35 minutes. 
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and strictly productim values. Now that he has returned there will again be 
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‘Musical Score and Direotion by Alexander Tansman > 


Brought about by the circumstances of war, a frivolous society woman becomes regen- 1 


erated through her services to humanity. The story of the accomplishment is fairly 
absorbing = at times even exciting, but it somehow lacks the poignant qualities 
which gave Etta Shiber's book its merit. Acting and directim are good, however. 


|= Gracie Fields and Constance Bennett are well omtrasted end Gracie, as usual, steals 
| the show with her utter simplicity end naturalness. Photography in a low key sets — 
|| @ properly somber note end Mr. Tansmen's soore is a significant one, enveloping the aan 
«faction throughout, sued in with guns and alarms, and with one of the best asgenteres a 
| to'date: a synthesis of the Wotan (Nazi) descending leit-motif, the Marseillaise = ~~ 
ae and a blend of God Save the King against a background of familiar Parisien landmarks. ee 
— time: a hour and 58 minutes. 


_ | 1. soe, Your Witten Welln 


Musical Soore by Ann Ronell and Louis Applebaum 
‘thre has no wer pioture: so far to equal this one in simplicity, 


| stark strength. We see what seems to be actual warfare and infentry conditims = og 

| through the eyes of the beloved Ernie Pyle = Burgess Meredith completely eliminating Os 

| himself in the process. The weather, the terrain, phases like barren wastes, wind =~ | 
and sand swept; the rain, the mud, especially the mud, become realities. The beauty 


still remaining in shattered towns, the dominating Abbey of Cassino, seen under all 


‘| conditims being the Nemesis. Photography, direction end musio all add their share, Ss 
| =the latter punctuated by long, dramatic silences being beautifully coordinated 
throughout. The sequence of the liberated village, various types and juxtaposition 
| of Italian folk musio, tarantella rhythms with bits of American tunes, the wedding ee 
_ | music, the ominous ovértones as the sergeant starts his last patrol, the American : 
| swinging march as the soldiers pass on the road to Rome, the dirge at the end - all 
exert a tremendous emotional impact, thou 
eiy aware of the important part they are Playing. 
A truly fine and worthwhile for see and 
time: 2 hours, | | 


so cleverly are they woven into the 
general background that we are scare 


Musical Score by Miklos Rozsa 


direction and music distinguish this. powerful and gripping 


- psychological study in, alcoholism. It is a. grim and all-too-graphic picture worth 


more than any omount of advice or ‘preachment, and with all the commercialized glamor 
‘| about drinking in practically every film of the day it is a wise and sane move to | 
| show us the other_side of the picture in its darker aspects. Ray Milland as the tor- ci 


tured addict gives a performance wnforgettable in its realism. The setting of the 
New York apartment, faithful to the smallest detail: the eleotrio lights in broad 
daylight giving the culminating touch of disorder - the refleotion of the bottle 


om the ceiling = the unusual photographic effects in the bar - the horribly imper- 


‘sonal glimpses of hospital routine - all add immeasurably to the action. As to the 


here is a notable score, very subtly conceived and orchestrated with dimen- 


1. sional effect. The signature in low frequencies, an aimless zigzag, despairing, - 


repetitious, sets the mood. As the picture opens the same musical sequence 
_.]-. to a higher key, stepped-up, moving mood charged with vitality. So throughout, the 


music fluctuates. Always with the desire for liquor comes an etheric vibration: 


eerie and alluring, like siren's oall. Brahms second symphony again makes 
| wood + at least it has been programmed, latef, the stilted and dated Traviata is. 
| authentic Americana: nothing sparkles, it is as boring as Bimam found it = the | = 

bleh singing in the cooktail bar in best possible oeutrest to the ons: of the score. 
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Musio Soore by Victor Young | 


This ‘film has high comedy with sparkling dialogue, amusing and ‘on 
| si edy, _but so well handled is the transfer of the one to the other in the oontinuity 
| that interest and credibility are not only sustained but aah ‘It is played | 


ae by an excellent cast and directed with a sensitive hand. oudly presents" is 


§ = getting to mesn as much to the studios as a Metropolitan debut - and the new star. 
| 80 introduced, Lizabeth Scott, is a find of the American type that really exists, 
9 combining intelligence with breeding and good looks. Victor Young beautifully under — 

| scores the story, giving one scene after another the right musical envelope and | 

displaying taste and artistry in the development of the popular song which gives the oe 
|. picture its title. The realism of present day drinking in most of our piotures ig = § | 
~§ ‘aoubtless true to life, ‘but one must deplote it nonethelesa in a film of this type. ee 
| —s Another query: The Treasury Department is so shorthanded it has to send a girl om sf 
Bond Tour. But she marries and moves to Mitohell Field without: 


obtaining any leave ~ is this usual? dare 


Running times 1 hour and 55 minutes. 


ouR HAVE TENDER GRAPES, Director: Roy Rowland, 


Mus ioal Score by Bronislau Kaper 


‘This etory ot rare. spiritual quality presented through a setting of reslity 
|. results in Americana at its best. Porformances throvghout are sincere and heart- : 
warming, direction understanding and sympathetic, especially as regards the 
4. ee photography, a blend of the ethereal and earthy, adds a distinat note to the 
| emotimal appeal of a high order oharsoterizing the whole. Wherever in any part of 

the world Amerioa may be thought to over-emphasize money, glamour or senentionalian, 


the simple honesty and inner beauty of this story should do much solid gaode 


| picture is far from being flawless teohnical ly, as any farmer, insurance man or Wie= 
|} eonsin dweller will probably not be slow to point out, Had i been possible to 
| show Us real backgrowmds of the Wisconsin dairy cowmtry with its lush, rich loveli- = | 
ness, the value of the picture would have been tripled. The majority of audiences, ' 

- however, are not critioal and the good in the pioture so outweighs these other er Ce q 
9. siderations that we oan afford to be lenient. Music, rural rather than pastoral, : ' 
ys lends a fine sentimental background quality plus a touch of humor. The Christmas | 
|| story in the church with music by the young people, the delightful episode of the 
|. elephant with its musical olowing, the roller skating sequence = all develop the 

| story end point the score and there are two long passagos which are en. = 


| production value | time: i and 50 minutes. 


Musieal Director: Johnny Green 


A clever ‘ond panorama of a cross-sectim of modern lite as Lived in one of 


as our great hostelries. Direction is mature and sensitive with orchids to Johnny © 


" tinotive atmosphere, The big number is "Guadalajara" in a super setting, but the 


heart number is “You and Everywhere," the song written by Hollis! (Yon Johns on’) pal. 


_. The director has given his best cooperation to the temperamental meeting of Cugat — 
end the Captain, punctuated by "slams" on the keyboard and growing interest in the © 


 § songe The wedding musio, the entrancing Strauss waltzes for danging aro also de- > 
-. lightfully handled. It is all thoroughly up-to-date entertainment presented from | 
ae on adult point of view and superbly pleyed by an ideal onst. Production values, 

f also, are practically flawless with the concept of the story situaticns, characteri- — | 

gations and musio one of the smoothes’ to reach us a MaturéeFamily. 


hour and 55 | 


WEEK-END Ag WALDORF, (Grand Here ‘and Now). Robte 


|. Green also for that of the musio featuring the inimitable Xavier Cugot and the Mare oS | 
ae light Roof but giving us glimpses of the Sert and. Tony Sarg rooms, with their dis- | 
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BEDSIDE MANNER, Stone-Uh, (Doctors and Didoes). 
cartsmas ‘CONNECT CUR, Warner Bros. (Rus In 


the size of thie we ve had out the 
: saa devoted to our motion picture reviews. However, a list of films previewed during | 


| the summer, by our Hollywood and New York committees which were to be | 
general | as well as musical follows: 


Musioal Direotor: Mark Levant 


-Musio by Cyril J. Mookridge 


JUNGLE ‘CAPIIVE, Universal. (Morbid Melodrama). 


Musical Direotor: Paul Sawtelle 


‘QUILLTGAN, 20th-Fox. (Zany Comedy). 


‘Music Soore by David Rakein 
UN RN OM Republic. (Johnny Comes larohing 
| Musical Director; Jay Chernis 


GEORGE SCANDALS, RKO. (Musioal Broadside). 


Musical Direotor: Ce. Bakaleinikot? | 


THE HE, ‘(Dog Sleuth). 


Musioal Score by David heel 


DUFFY'S TAVERN, Paranount. (Paramount on 


Musical Direotor: Robert Emmett Dolen 


| 2 STRANGERS, Wamer Bros. (Mystery Thriller). 


Music by Adolph Deutsch. Musical Pe Forbstein 
‘THE STRANGE AFFAIR OF UNCLE HARRY, Universal. 
“Musical Direotor: Hans Salter 


gEALOUSY,, Republic. ‘(Problem Picture), 


 Ordginal Musio Soore by anne Bisler 


RUSTY, Columbia. ‘(Behavior Patterns and Dog). 


“Musioal Director: Me Re 


DEAR OCTOPUS, British-Hoskine. (Family Ties) 


Musical Director: Louis Levy 
Musical Director: 
Music by Frederick Hollender 


uss, (The Turbulent 'Teens 
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and new techniques are being used. More. important, the producers of motim 
‘are becoming increasingly aware of the value and omtribution musio the 


the New Motion Plotures 
Franz Waomen 


‘teat year stated that the of the pation is 
oe a in quality. I think that I oan affirm this by virtue of the contributions | 


of fine composers and lent musiciens to notion during. the 


The present trend of musical development has signs of real New ideas” 


strength and dramatic power of their films. 


‘This awareness has not been gained without effort. 


We musicians have to be educators, too. We have to we have. 
clearly, that our part in the making of novies is and the we 
§ do that is by composing good music. | 


Perhaps it does. because the need for writing good musio, and | may say, 


music, offers a constant challenge to us. 


The musician who writes the soore for a movie and bias a.  eomniaien, still 


essence. 


pace, timing and tempo. He must invent melodic themes that complement dialogue 


and action and those themes must never dominate for the sound film still depends _ 


first on the eye and second on the ear and, these must be interwoven: and : 
embroidered by musics | 
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. 
a 
\ 


We who compose for the. to time-pattems drena patterns, 


th of which demand flexibility in composing, smoctimess in scoring. : 
I feel that there will be a steady advance in music composed fpr the soreen, et 
we shall use new forms and new and our as mus 


The easiest way I can show this is a reoent progran: ab. the. ‘Hol bywood. Bowl eat 


lal? of its Program to ‘exoerpts: from mus io Composed motion 


pietures. 
Among those presented were Victor Young's Symphonic Synthesis from Por ‘Whom the. 
ae Bell Tolls. Ernst Toch's Scherzo from Ladies in Retirement. Alfred Newman's ar- —— | 

| ——s rangement for the vision scene in The Song of Bernadette. Max Steiner*s music from ~~ 
‘The Adventures of Mark Twain. George Bassman's music for the Stag Hunt in The Can- ~ | 


- terville Ghost. Adolph Deutsch's March of the United Nations from Acticn in the 


| North Atlentic. Frank Churchill's and Edward Plumb's.sooring for Bambi, and ny own 


Overture Athaneal, The Trumpeter from The Horn Blows at Midnight. 


I do not think at is presumptuous to hope that the work of motion 
~~ ers will be presented again and again and that recognition by the public of our work  —§ | 
will steadily grow. Judging from letters, that many of the composers are receiving a ae 
constantly, people have gone to see the same movie three, four and times in 
9} order to listen to the music scores. There are thousands of letters in the files of ae 
the various music. departments in the Hollywood. studios from people for copies 
or recordings of the themes from motim picture scores.  __ ae | 

We may soon have the ideal situation. where serious students of mus ‘ie will be. able 


study our scores ond audiences wiil be able to hear our played 
great orchestfas,. 


Already some soores with changes of as Bernard Herrmonnts 


. - erohestral suite for All That Money Can Buy, Aaron Copland's suite for Our fom 


has to realize that there are limitations. He does not enjoy absolute freedom. . ‘He . _ 
has to constantly ponder the drama and thesactio and the characterizations, in ~~ | 
the actual movenante. of people in restrictions that in its 


‘the Hollywood Bowl Symphony, conducted by Leopold Stokowski, devoted the entire 
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ee write, by compos ing scores that ure pure md correct, integrated, of stat 


THB NEW Music OF MOTI ‘continued 


‘More end : more musio today is used for its own sake rather than for pnetuating 
or supplementing action, or coloring dramaturgy. 


There are instances in which the mood of a scene will be by ders 
sgoring it with one single instrument. The tone color alone of the instrument 


Getermine end set forth the acquired mood. 
In Pride of the Marines, in the scene where John Carfield as AL Sohmid, walks 


| alone through Pennsylvania Stati, as the camera booms high, giving the vast space : 


= of the’ terminal and the awful loneliness of the man, going to war, alone, sad, with 
oe not a soul to bid him farewell and godspeed, I used a solo-trumpets. 


nothing as sad as a as as a | it ws right 
for this scence 


‘I believe that the first and foremost of for notion 


is the color of orchestration. ‘The melody only secondary. 
oo Looking at a scene or a sequence, I see a horn or massed violins. An ‘aptana: at 
this is the opening sequence of God is My Co-Pilot wherein there a 


expressed. I scored with massed violins. 


At Warner Bros. Studios we have an ideal situation. Onset ‘attention is siven: to 


“music end: contri bution to the film. In my years! experience dn the 
industry, I appreciate this to the full and enjoy ti progressive attitudes ond en- 


§  couragement to our work given by Mr. J. Le Warner, executive none. of the 
Mr. Leo Forbstein, the musio departmat head. 


I recall many instances in which a "silent" passa- some. producer 


might have out, was tumed into a most effeotive are: highlight through 
a: Forbstein's insistencé on on sooring it with meio, 


In the industry there is a omstant searching. for ‘ei new and the good and 


encouraged by the inoreasing, number of. independent productions where a composer 
can. concentrate on one on. one Erving more more more 


advocate ‘some. expen it ure on -experinen tel film wherein we: oan write 


There is no stage ties. in our profession. 


Our struggle is with the exhibitors, maware of the potentialities of mu- 


who want the established themes, the easily recognizable musio. I am sure they 
would not want the flowery language of the early Victorian days in a modern movie. 
ey Still, they seem to hang on to the flowery patterns of the music of yesterday. So. 


ie = is the cliche of musio that we have to combat in order to esoape stagnation. ae 


We also have to combat critics who Anvoriably condemn. the of ‘norte 
composer as work which is "movie-ish." 


would like to predict that in some future. time this may be a compliment. 


We must guide eudiences and anticipate by presenting the best we write 


We who compose for the screen may be of Erest. help ¢ to those who rarely hear a 
symphonic orchestra or attend a concerte 


In the field of choral mus ic, we have made many aware by the use of shoire end 


thet mus ical in such films | as The. Corn is Green and How Was 


kn of progressive ‘between prodwer and mus is the 


| 8 in which Bernard Herrmann wrote a piano concerts far the final sequence in 


Hengover Square. He actually completed the music before the/picture was photo- 
_ graphed = the director liked it and conceived camera movement and direction to suit 
the concerto. The result wus raznificent. It showed mi 
movement that has seldom been ashieved in other pictures. 


thought I must expriss: hope that. someday the. movie kvooons will 
their importance and accept the ir respmsibilities toward the cultural and artistic | 
=progress of our. country and, as eighteenth sentury royalty and nobility did, endow 


Some oF today's that works oon be written For ontortain- 


rhythn, action and 


“We need time = time to create, 
And there will always be fresh samtan’ ide ns deve 
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